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イクはひとつの韻律から他の韻律へと気軽に移行している。例を挙げると，`That flies in the 
night`の詩行では弱強の後に弱弱強調が続いている。次の詩行`In the howling storm`では逆の
韻律になっている。最初の１行はリズムを見つけることも特定することも難しいので落ち着きが
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る3。しかし，この詩の物語は明白なので，この解釈は本筋から外れているように思える。花が
‘幸せな花’として自分自身のことを語ることは至極当然のことであり，特にこのような簡潔な詩





























































































































































































































A flower was offerd to me：
Such a flower as May never bore.
　ここには二つの不規則な韻律があり，それぞれが明白で意図的な効果を生み出している。最
初に，「花」を失った後に抱いた語り手の後悔と憧れは，４行目の’And I passed the sweet 
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flower o'er ' で，ゆっくりした二重の強勢によって伝えられており，読者は’sweet’という長い
母音にこだわり，その憂鬱な喪失感を味わうことになる。第二に，第７行目（'But my Rose 







































































































































































































































































































































































































































































































































































































































































１　本翻訳はMicholas Marsh著William Blake：The Poems（New York：Palgrave, 2001）の第４章である。
２　本翻訳中の『無垢と経験の歌』に含まれる作品の邦訳は松島正一編著『対訳ブレイク詩集─イギリス詩人選
（４）』（岩波書店，2004年）を参照した。
３　原注１　E.D.Hirsch,Jr.,　Innocence and Experience：An Introduction to Blake（New Haven and London：
Yale University Press, 1964） pp. 181－4. を参照せよ。
　E.D.Hirschはその曖昧さを以下のように指摘して，その意味を模索している。
　We are puzzled in trying to visualize the scene and in trying to make out who is speaking. We are 
puzzled, too, by the shift from third to first person in each stanza and from sparrow to robin between 
the stanzas. Oddly enough, the seen sparrow is “merry” while the heard robin is “pretty.” These 
difficulties in making out the literal context of the poem suggest that an analogue to the symbolic 
meaning is not easily found in direct experience. Thus our very difficulty in visualizing the scene 
suggests that the symbolic implications lie outside ordinary experience. pp. 181－82.
４　原注２：例えば，以下の文献を参照せよ。Camille Paglia, Sexual Personae：Art and Decadence from 





















Thinking, feeling, sensing and intuiting would correspond to Urizen, Luvah, Tharmas, and Urthonal/
Los. The various Jungian readings of Blake are, however, disappointing, both because they accept 
Jung’s system as scientifically valid and because they tend to psychoanalyze Blake rather than 
exploring the actual operation of his symbols. The points of affinity between the two, incidentally, 
are not at all surprising, since Jung studied many of the same sources（notably the alchemical 
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tradition） that Blake did.
Leopold Damrosh, Jr. Symbol and Truth in Blake’s Myth（Princeton, New Jersy：Princeton University 


















10　愛の三角形：The term “love triangle” generally connotes an arrangement unsuitable to one or more of 
the people involved. One person typically ends up feeling betrayed at some point, e.g. ‘Person A is jealous 
of person C who is having a relationship with person B who, in person A’s eyes, is “his” person. A similar 
arrangement that is agreed upon by all parties is sometimes called a triad, a type of polyamory usually 
implied sexual relations. Within the context of monogamy, love triangles are inherently unstable, with 
unrequited love and jealousy as some themes. Though rare, love triangles have been known to lead to 
murder or suicide committed by the actual or perceived rejected love.
Psychoanalysis has explored ‘the theme of erotic love triangles and their roots in the Oedipal triangle’. 
Experience suggests that ‘a repeated pattern of forming or being caught in love triangle can be much 
dissolved by beginning to analyse the patterns of the childhood relationship to each parent in turn and to 
both parents as a couple’.  In such instances, ‘you find men who are attracted only by married woman but 
who can’t sustain the relationship if it threatens to become more than an affair. They need the husband to 
protect them from a full relationship…as women who repeatedly get involved with married men need the 
wives’.
From http://en.wilipedia.org/wiki/Love-triangle
11　Sadism：a sexual perversion in which gratification is obtained by the infliction of physical or mental pain 
on others （as on a love object）.
　Masochism：a sexual perversion characterized by pleasure in being subjected to pain or humiliation 




False divisions between the body and the sacred, so much a part of many songs in Experience, have not 
yet intruded. The next two stanzas （the third and fourth of “The Little Girl Lost”） describe the lovers 
in a garden. The absence of “parents” and “strangers” implies that their presence would disturb the 
lovers’ idyll. The “maiden” is not without “fear” （stanza 4） of sexual love, but is able to overcome it when 
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situated within a garden of love （before its destruction̶see plate 42）, free from social disapproval.
William Blake Songs of Innocence and of Experience,  edited, with a commentary, by Robert N. Essick 














This little collection of lyric poetry（Poetical Sketches）, of fragments of blank-verse drama and of prose-
poems, shows the young poet experimenting in a variety of forms and styles derived from many writers. 
Spenser, Shakespeare, Jonson, Milton, the Caroline poets, Akenside, Percy’s Reliques, Macpherson’s 
Ossiam and Chatterton provide some of the influences on his early writing.
Michael Davis William Blake：A new kind of man （London：Paul Elek Limited, 1977）, pp. 18－19.






20　原注３：See, for example, Wordsworth’s ‘Ode：Intimations of Immortality from Recollections of Early 
Childhood’, where the child is said to come into the world with a memory and vision of heaven （‘heaven 
lies about him in his infancy’） but ‘shades of the prison house’ surround the child as he approaches 




His poems were variously estimated. They tested rather severely the imaginative capacity of their 
readers. Flaxman said they were as grand as his designs, and Wordsworth delighted in his Songs of 
Innocence [this must have been reported by Crabb Robinson]. To the multitude they were unintelligible
…we must regret that he should sometimes have suffered fancy to trespass within sacred precincts.
G.E.Bentley, Jr. Blake Records,  second edition （New Haven and London：Yale University Press, 2004）, 
footnotes p. 54, and p. 438.
21　1974年に製作出版されたと考えられているこの作品のタイトルに関しては，後の版では”First”が削除され，
最近では単に『ユリゼンの書』と表記されることもある。この作品はブレイクの預言書の一つであるが，The 
Book of Ahania，The Book of Los と並んで，Minor Propheciesの一つと位置づけられている。その作品のテー
マに関しては入手しやすいブレイク全集Blake’s Poetry and Designs の詳細な注解の中で以下のようにまとめ
られている。
The Book of Urizen explores “when, why and how man’s ideas of God and religion came into 
existence”̶man’s ideas, indeed, for in Urizen as in Genesis there is no feminine or female consciousness 
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in the beginning；only belatedly is a female entity derived from a secondary fissure within the all-male 
primordial divine/human persona.
Blake’s Poetry and Designs：Illuminated Works, Other Writings, Criticism Selected and Edited by Mary 





Milton the hero-a clear-eyed muscular nude, seen from the rear-strides away from the viewer directly 
into the title page （color plate 13） through flames and billowing smoke, right foot forward, pushing apart 
the syllables of his name （and the poem’s title） with one hand, brushing aside authorial credits with the 
other. His left foot, flexed to take another step, is poised above an inscription from Paradise Lost （1.26）：
“To Justify the Ways of God to Man.” In choosing the second part of Milton’s twofold statement of epic 
purpose as his epigraph, Blake perhaps implies that Milton achieved only his first goal, to “assert Eternal 
Providence” （Paradise Lost 1.25）. Now, through Blake’s poem, Milton returns to our world to reenvision 
God and his ways and complete his life’s mission.
Blake’s Poetry and Designs,  p. 144.
　また，この作品Miltonのタイトルページに関して，ブレイクのセクシャリティーとの関連で，ブレイクの置
かれていた文化的，思想上の影響の中での特徴として以下の研究が新たな視点を提示している。
Returning to the visionary sexuality of his more eclectic and esoteric Swedenborg, Blake hoped to 
redeem the spirit of Milton, whose relationships with his three wives and three daughters were poisoned 
by his Puritanism and self-love̶defects that led England first into civil war and now into European war
（!the phallic whip’）.
Marsha Keith Schuchard Why Mrs Blake Cried：William Blake and the Secual Basis of Spritual Vision 




On his return to London, Blake described the white thatched cottage to Catherrine in great excitement：
three rooms and a kitchen on the ground floor and three bedrooms on the upper floor with “a very 
fine view of the Sea”；a narrow flintstone-walled garden of “10 yards square” where one could grow 
vegetables and flowers
G.E. Bentley, Jr The Stranger from Paradise：A Biography of William Blake （New Haven and London：
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性的な在り方にしても，両性具有がエデン，雌雄同体がウルロ（ウルロの一部に形成された宇宙卵殻もこれに
含まれる），男女別体がジェネレーション，そして男女別体の理想的な性的世界がベウラということになる。
ブレイクはこれを理想的な結婚の領域として描いている。ブレイクの性の思想はこれからの重要な話題であ
るが，ブレイクは母，妻，娘といった女性原理は，男性原理をこの世（物質界）に引き留める原理であるとみ
なしている。それがヴェイアといった登場人物によって具体化される。それはウルロや宇宙卵殻の堕落した
霊界の住人で，雌雄同体（ヘルマフォロディトス）としてイメージされている。それからこの世に男と女とし
て生まれることでそうした物質界から脱出する契機を得るのである。つまりこの世の男女の性の営みを通し
て，聖なる世界へと抜け出る景気としようというのだ。
大熊昭信，16ページ。
28　『ブレイク全著作』第２巻，954－55ページ。
29　『ブレイク全著作』第２巻，927ページ。
30　『ブレイク全著作』第２巻，960－63ページ。
 （みやまち　せいいち　札幌学院大学人文学部教授　イギリス文学専攻）
